The article unveils the (dis)continuities between two post-WWII journals, Risorgimento and Il Politecnico, both published by Einaudi in 1945. By re-assessing the publishing history of 1 Current Affiliation: University of Warwick, UK Risorgimento from a genealogical perspective, the article aims to chart the evolutions of the then current intellectual debate on impegno. Specifically, by analysing both the relevant contributors' correspondence and the essays that were published in the journals, the article examines the journals as sites of networking but also tension between different intellectual habitus. This will illuminate not only how the two editors-in-chief (Salinari and Vittorini, respectively) took different positions in relation to both the literary field and the PCI (Italian Communist Party), but also the opposition of editorial staffs -based, respectively, in Rome and in Milan -in relation to the publisher Einaudi.
Immediately after World War II, the Italian cultural scene experienced an intense publishing fervour. Weekly and monthly journals, though often short-lived, abounded, enlivening the cultural debate with their wide-ranging approaches, and crucially contributing to the identity and political formation of Italian intellectuals, in the transition from the fall of the Fascist regime to the establishment of the Republic. As generalist media, journals are not only a physical space of publication of both essays and literary contributions, but also a social space of both dialogue and tension within the intellectual field, as conceived by Bourdieu (1992) .
The analysis of the microcosm of the journal can thus unveil the relationships, trajectories and planning of specific intellectual groups, offering valuable insights into the publishing and cultural history, in this case of Italy. Drawing on these premises, this article investigates the relationships and contrasts between two Italian journals in the politically crucial months of the spring and fall of 1945 : Risorgimento (1945 , partly neglected by critical literature, and Il Politecnico , the most renowned journal of the day. The aim is to cast a sharper light on the nuanced modalities, either eclectic or 'organic', in which Italian intellectuals shaped, in both journals, the foundational theme of impegno (political commitment).
On 15 April 1945, when Italy
was not yet entirely free from the Nazi occupation, the Rome-based editorial staff of the Turinese Einaudi started publishing a monthly journal, emblematically entitled Risorgimento. Edited by the literary critic Carlo Salinari, with the collaboration of the Communist militant Fabrizio Onofri, the aim of the journal was to 'work towards the Risorgimento (resurgence) of Italy', within 'the cultural domain ' (Risorgimento 1945a, 3) . As outlined in the preface to the first issue, the journal rejected the recent Fascist past, aiming to restore the revolutionary spirit typical of the Risorgimento, and fighting the idea of a neutral culture, detached from historical dynamics. In this sense, the editorial staff proposed an active and cross-cultural collaboration with anti-fascist intellectuals, without any sectarianism with regard to political interests. However, the publishing venture did not last very long; at the end of August 1945, the fifth and last issue of the journal was released, although this same issue announced the forthcoming publication of other issues. One month after that, on 29 September 1945, the same publisher, Einaudi, this time with the contribution of the Milan-based editorial staff, started publishing a brand-new journal, Il Politecnico, first weekly and then, from May 1946, monthly, edited by the renowned anti-fascist writer and intellectual Elio Vittorini. As is widely known, Il Politecnico conceived of culture not as 'comforting', but as proactive towards the needs of contemporary society (Vittorini 1945, 1) .
Significantly, although the journal wanted to address itself to a specific political group, that of Marxist intellectuals, it nonetheless advocated a dialogue with 'idealist and Catholic forces' to give birth to a 'new culture' (ibid.).
Besides the proximity of these historical dates, the question we need to address is the extent to which this peculiar timing can be seen, not only as the physiological evolution, taking place in just a few months, of the publishing plans of Einaudi, but, more relevantly, as the symbol of the profound change in terms of conceiving the relationships between intellectuals, culture, and politics, which occurred immediately after WWII. Was the suspension of Risorgimento a strictly publishing failure or did the same evolution of Risorgimento sow the seeds of the different formulations of the so-called fronte della cultura (Cultural Front) which would eventually lead to the publication of Il Politecnico? This calls for critical analysis of the diverse intellectual roles and cultural perspectives of the two journals, their organizations and the habitus of the two editorial staffs, Milan and Romebased, respectively, within the same publishing house.
To this end, the article interweaves scrutiny of the published and unpublished archival materials, held at the Einaudi archive (Archivio di Stato, Turin), with analysis of the published contributions (either cultural or more strictly literary) of Risorgimento. This will allow us to re-assess the hindrances experienced by Italian left-wing and liberal intellectuals in establishing a common front. From this perspective, the demise of Risorgimento will thus appear not only as the end of an ephemeral venture to the benefit of new, more innovative, and relatively more solid publishing ventures, but as a strategic juxtaposition between orthodox and more dynamic conceptions of impegno.
Risorgimento: Plans and Troubles in Establishing a fronte della cultura
The scrutiny of archival materials allows to slightly anticipate the initial planning of Risorgimento to before April 1945, and to move the actual suspension slightly further on than August 1945. This brings into greater focus the limits of the coalition of anti-fascist intellectual networks that the journal pursued in its 'manifesto'. If Risorgimento intended to represent a 'cultural agent of an open and progressive society ' (Risorgimento 1945, 4) , it lacked the crucial features not only for a truly innovative cultural product, but also for an actual move towards a wide-ranging political horizon, as demanded by several institutions.
The emblematic title of 'Risorgimento' immediately inserts the journal within what Traniello (1997, 22) defined as 'one of the main axes of the then current political debate', that is the question of the 'Secondo Risorgimento' (for its historical problematization see at least Bendiscioli 1974; and especially Pavone 1995) . As Buchignani (2013, 42) reminds us, the myth of the betrayed nineteenth-century Risorgimento legitimised those who, at later stages, planned to eventually accomplish it, as had happened with Fascism, Gobetti's 'azionismo' and with the Communist party. In the aftermath of WWII, the idea of a nation that, torn apart by the Fascist regime, had now to rise again prompted the re-evaluation of national history in order to re-establish a sense of national identity. The theme of the 'Secondo Risorgimento' was thus strategic for the members of the PCI, as protagonists of the Resistance movement, not only to balance their image in a patriotic way (see Baioni [2003, 190] ), but more crucially to overcome the ideological fractures of the anti-fascist parties (see Galli della Loggia and Roche [2008, 71] ). This was explicit in the cautious and collaborative political line taken by the PCI leader Palmiro Togliatti in 1945 (see De Michele [2010 ), and in his plan to rejoin the party's two centres of Rome and Milan into one single political direction (see Martinelli [1995, 10] ).
More precisely, in its "Programma per il lavoro degli intellettuali" (Plan for the work of intellectuals) (Vittoria 2006 (Vittoria , 1334 (Vittoria -1335 (Mangoni 1999, 193, my translation) .
From the very beginning of 1945, the Rome-based collaborators of the publishing house Einaudi strove to establish a diverse and rich network of contacts, which would contribute to the success of the journal. For Risorgimento, which they planned to release in the first months of 1945, they sought lively and short articles, discussing historically contiguous matters, focused mainly on the value of the Resistance movement, which was 'part and parcel of the Secondo Risorgimento' (Pavone 1995, 50) (Mangoni 1999, 196 (Mangoni 1999, 217 Vittorini himself (see Vittoria [2006 Vittoria [ , 1148 ). The difficulty in sourcing articles outside these political and intellectual networks, if evident from the very beginning, became increasingly great, the reasons for which were several. On the distribution and network level, one needs to highlight the editorial staff's supposed inability to attract collaborators from outside the Roman entourage, drawing on their own -in Bourdieusian terms -symbolic capital, and the structural weaknesses with regard to the journal's circulation. On the more cultural and political level, as will be outlined in the following pages, attention needs to be paid to the unappealing format of the journal, the publishers' change of focus and resources towards Il Vasco Pratolini to send a report on Milanese cultural life, since it 'had been promised more than two months ago' to Risorgimento, but never arrived. 4 The editorial staff repeatedly asked the then mayor of Turin, the anti-fascist and Union member Giovanni Roveda, to send an article on antifascism and the Unions' organization, without receiving any answer. 5 The same happened in the case of the collaboration, advocated by Mario Alicata, with Guido Dorso, historian and member of the Action Party, who refused due to his commitments as an editor of the journal L'Azione. and Italia libera, edited by the Marxist historian Paolo Alatri, to publish its outline in order to provide publicity. 10 Therefore, by means of cultural agents -who would join the PCI two years' later -the editorial staff sought stricter cohesion with the network of anti-fascist journals, to include Risorgimento within a wider periodical circulation in order to enhance its potential influence on the intellectual sphere. However, more complex issues remained, leading to the revision of the journal's original project.
Towards Il Politecnico? Reasons for a Revision of Risorgimento
Though short-lived, the publishing venture of Risorgimento experienced diverse phases in its evolution. If at the beginning the journal was broadly aimed at anti-fascist intellectuals, for structural reasons, this formula did not succeed, and after the release of two issues, the editors considered several options, on both a typographical and a literary level, in order to revise it.
At the beginning of September 1945, the philosopher and politician, Guido Calogero complained to Giulio Einaudi with regard to the typographical use of 'the very mundane and too popular' 11 typographical font that Risorgimento had adopted from the publisher Bodoni.
Rather then being sterile, this technical remark signals the creative limits of the journal itself.
In addition, as also stressed by Vittoria (2006 Vittoria ( , 1145 , Risorgimento offered readers a cover that did not stand out, with its 'notebook-size, beige and blue cover with the Einaudi ostrich
[the publisher's trademark, editorial note] on it'. This typographical choice was discussed by the journal's editors, in order to find particular features that could clearly distinguish
Risorgimento from the rest of the publisher's book production. Specifically, as reported in some unpublished excerpts of the minutes of the journal's editorial meeting, held on 6 June 1945, Fabrizio Onofri suggested modifying, 'at least in the spacing' the typographical font type, and asking the painter Renato Guttuso for a cover draft that, if accepted, 'could with no doubt replace the current cover'. 12 From the need to eventually publish the several issues in one unique volume, these typographical changes did not take place, but it is worth stressing that just after the issue of the very first journal, the editors perceived the need for a more appealing and distinctive format. 13 Certainly in more radical terms, but within the same innovative multi-modal horizon, the graphics would be the strong point of Il Politecnico when it was eventually launched in late September 1945. With the original set-up proposed by the well-known graphic designer Albe Steiner, Vittorini's journal would put forward a different relationship between text and image, drawing on avant-garde Soviet designs and using cartoons and balloons (see Stancanelli [2008] Finally, the editors hoped for a more thorough consideration of economics and architecture, proposing the creation of a 'monthly newsletter on all the major events within the technical fields' (Mangoni 1999, 216n) . Drawing on this approach, according to Onofri, the journal would have addressed progressive intellectuals and finally attained 'the popular function that at the very beginning the journal was seeking' (Mangoni 1999, 217n) . The editors advocated the idea of a much more culturally and politically defined journal, more trenchant on the (trans)national debates and able to take its own position within the intellectual networks of the day by fostering strategic collaboration. In this sense, if Onofri urged 'a more polemic tone against other movements and journals', Salinari called for an 'open debate' that was 'veiled and elegant' (Mangoni 1999, 217n Manacorda, Purificato, Salinari, and Lombardo Radice, to urge more regular contacts and to study 'a way to best sqeeze the Roman lemon' (Zancan 1984, 57) since neither a random collaboration with some intellectuals nor their prestige could effectively shape the identity of Risorgimento. In order to be a solid presence within the cultural outlook of the day, the journal had to, according to Vittorini, take a more radical position within the field, and from that unorthodox position it could become a site of debate to which different, and controversial, voices could contribute. This conception signalled a deep cultural difference between the two intellectual groups. In the words of the PCI collaborator, Kamenetzki as he concluded the meeting, 'there is some stuff that can be read in Rome, and that would never be read in Milan' (Mangoni 1999, 221) .
Rome-and Milan-based Intellectuals and impegno
With regard to the peritextual elements, particularly the graphics, and the orientation of the contributions, the revision of Risorgimento marked, at least intentionally, an intermediate step towards Il Politecnico. The strongest contrast between the two editorial staffs is revealed, as a matter of fact, in terms of their reflection on the relationship between politics and culture. If
Luisa Mangoni (1999, 215) has stressed the continuity between the Milan and Rome-based groups, since for both editorial staffs alignment with the PCI was implied, their conception of impegno, in relation to the peculiar stage of the immediate aftermath of WWII, was nonetheless significant to historicize the impossibility of solving their differences, which provoked both tensions between the PCI and Vittorini, and the evolution of the intellectual habitus within the Einaudi publishing house. In this sense, Fabrizio Onofri's contribution appeared particularly revealing. It was published in the fourth issue of Risorgimento, in the form of a letter addressed to Vittorini, emblematically entitled "Letter to a northern intellectual" (see also Vittoria [1996 Vittoria [ , 1149 Vittoria [ -1151 ), which did not receive a reply, at least in Risorgimento. Specifically, Onofri reminded Vittorini of the historical significance of their time. The ventures of the Rome-based editorial staff of Einaudi, enacted in Risorgimento, were located at a peculiar moment of then contemporary Italian history, that is the days coinciding with the liberation from the Nazi-Fascist occupation, with that 'impetus and excitement, the turmoil that this experience prompted' (Onofri 1945, 323) . However, according to Onofri, if the Roman intellectuals were the first to experience this enthusiasm, now they were much more cautious with regard to the subsequent evolution of the Resistance movement than were the northern intellectuals. This caution also signalled a degree of discomfort on the part of these intellectuals, who, projected towards the creation of a national popular art, as proposed by Gramsci, had to consider the huge gap between intellectuals and the working class. In this respect, the solution to adopt was not the '(still intellectual and petit bourgeois) presumption' (Onofri 1945, 324) to escape history, nor the negation of the intellectual condition, which could not be substituted by an in-progress working class, but the willingness to embrace the need to 'serve' the working classes. It was explicit in Onofri's formula that intellectuals became aware of the possibility of siding with the working class.
More precisely, this implied an active and responsible commitment on the cultural level, in order to 'fight, even within the cultural field, against the Fascist and conservative forces' (325). The purpose was to prompt a constant renewal that would contribute to the establishing of a 'new culture' (327). In these terms, Onofri indicated as being truly antifascist those intellectuals who not only fought against the Fascist regime within the space for manoeuvre allowed by the regime itself, as in the case of Benedetto Croce, but even those who fought against the Fascist 'economic, social, and political system' (327) as a whole, as in the case of Gobetti, Gramsci, and Colorni. In a nutshell, Onofri was legitimizing the figure of the organic intellectual, who was active in political praxis in order to prevent the dictatorship from returning to power. The relationship between political freedom and intellectual freedom was thus indissoluble (see also Vittoria [1996 Vittoria [ , 1150 ).
In this view of militant organization within the party structure, the distance between the more eclectic vision suggested by Vittorini is evident. Vittorini initially framed the actions of Il Politecnico under the aegis of the PCI, but this was in order to adopt a politically when Società was born' (Vittoria 2006 (Vittoria , 1144 , since Società had been in circulation since the summer of 1945. Furthermore, they contradict the hypothesis that Risorgimento was suppressed in favour of Il Politecnico and Cultura Sovietica (Bertelli 1980, 235) . In theory,
Risorgimento should not have been substituted by them but should have co-existed with the other journals, and particularly with Il Politecnico. However, the latter was able to embody more effectively the then current orientations of the publishing house, thanks to Vittorini's symbolic capital and a more radical format. 
